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“Clarity, passion, dark inertia. These are the qualities 
that originate from nature.”

—The Bhagavad Gita, 14.5
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Figs. 2–3
Studio garden, winter 
and spring
Water Mill, New York, 
2014

Over time, I have come to associate this palette with shifting qualities of  weight, energy, 

and lightness, which are also embodied in the rose paintings; some feel like carved stone, 

others explosive or very light. The evolution of  meaning is reflected in the work itself. 

Contemporaneous experiments with this limited palette, as seen in the latter half  of  

this catalogue, include an adhesion to the grid and the geometic form, exploring the 

movement of  light and color across the two dimensional plane.

Recent paintings shown here are breakthrough explorations, through and beyond my 

earlier formal inquiries. While the grid still resides within, the starting point for this 

group of  paintings, both in its essence, genus, was a rose from my garden, which I 

deconstructed, letting the energetic qualities of  color, line, and form emerge. The most 

recent of  these paintings represent a variation on that singular, original rose, with the 

additional element of  the rose’s stamen. This new inclusion of  an elemental form in the 

center of  the canvas suggests the rose itself  as both a microcosm and macrocosm.

—Eric Dever, Water Mill, New York, 2015
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Fig. 1
Artist talk, Frank and Gertrude Kaiser Gallery
Molloy College, Rockville Centre, New York, 2014
Courtesy Kaiser Gallery, Molloy College
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NSIBTW 36, 2014
oil on canvas, 72 x 72 inches
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NSIBTW 40, 2014
oil on canvas, 72 x 72 inches

NSIBTW 43, 2014
oil on linen, 72 x 72 inches
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NSIBTW 25, 2014
oil on linen, 72 x 72 inches

NSIBTW 22, 2014
oil on linen, 72 x 72 inches
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NSIBTW 24, 2014
oil on linen, 72 x 72 inches

NSIBTW 23, 2014
oil on linen, 72 x 72 inches
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NSNRCRMPR 1, 2014
oil on canvas, 72 x 72 inches

IBMB 2, 2014
oil on canvas, 72 x 72 inches
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TWZW 27, 2014
oil on linen, 72 x 72 inches
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IBMB 3, 2015
oil on linen, 72 x 72 inches
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NSIBTW 45, 2014
oil on linen, 72 x 72 inches

NSIBTW 44, 2014
oil on linen, 72 x 72 inches
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TWZW 28, 2014
oil on linen, 72 x 72 inches
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NSIBTW 27, 2014
oil on linen, 20 x 20 inches

NSIBTW 31, 2014
oil on linen, 20 x 20 inches

NSIBTW 26, 2014
oil on linen, 20 x 20 inches
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NSIBTW 30, 2014
oil on linen, 20 x 20 inches

NSIBTW 33, 2014
oil on canvas, 20 x 20 inches

NSIBTW 28, 2014
oil on linen, 20 x 20 inches
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NSIBTW 32, 2014
oil on linen, 20 x 20 inches
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NSIBTW 42, 2014
oil on canvas, 20 x 20 inches

NSIBTW 4, 2014
oil on linen, 20 x 20 inches

NSIBTW 35, 2014
oil on canvas, 20 x 20 inches
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NSIBTW 34, 2014
oil on linen, 20 x 20 inches
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After a lengthy exile from the maddening seductions of  color, the artist Eric Dever spent the 

past year rediscovering the color red. Not just any red, but the very particular iteration Napthol 

Scarlet, and the uncountable derivations possible in it when combined with white (Titanium) 

and black (Ivory). Elemental and exacting, Dever’s paintings make you feel like he invented color. 

Crisp blacks fold into gray and white, and reds yield to coral, salmon and fleshy pinks that seem 

to have risen from coal fields. Brilliant blushes radiate out of  expanses of  burlap, linen or cotton 

canvas with geometric precision. His palette, modulated variations in red, black and white, 

reveals incredible diversity, and his arsenal of  structural idioms—chiefly circles, right angles and 

bars of  color—expand outward as if  in a constant state of  reinvention.

We sat down recently to share some thoughts on color theory, red wine, yoga and a dash of  

French semiotics, courtesy Roland Barthes:

“Last year I exhibited a suite of  grayscale paintings in Paris, finalizing five years of  work with 

black and white paint exclusively.” After the show, Dever traveled to Languedoc in the south 

of  France, the place of  his ancestry. The area, known for its savage past, was an outpost of  the 

Cathars, a resolute religious sect that dared to defy the Catholic church to their own considerable 

peril. The medieval bloodshed that haunts the region brought Roland Barthes’ famed Wine and 

Milk essay to Dever’s mind, and a body of  new work was born. Alchemy, transmutation, wine 

and blood—an “aha” moment for the artist. Barthes’ commentary on the heredity of  the color 

red and its permutations, both cultural and ideological, provided a powerful gateway for Dever. 

“It was time to introduce a color.”
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ex nihilo: red black and white

essay by Janet Goleas



Dever works methodically, applying paint with a spackle knife. Modulating the range of  color 

gradually, he moves in or out of  the canvas employing a motif  that’s clean and straightforward. 

Concentric circles, rectangles, parallel lines—each painting is self-possessed, without a trace of  

the mechanical. In an effort to disrupt the circle he began to leave portions of  it blank, and it 

opened a compositional doorway that has allowed the artist to move through his paintings with 

greater confidence.

After exhaustive studio research, Dever selected Napthol Scarlet as his color of  choice. “Napthol 

Scarlet provided the broadest range of  tints, shades and tones—but I was really surprised by the 

deep purples, gray lavender hues and ethereal pinks.” Of  all the red family, this one is closest 

to the color Vermilion, a 9th century alchemical mixture of  sulfer and mercury. While it might 

have been an attempt to produce the philosopher’s stone, it was surely a bright, opaque red that 

was used by painters for centuries.

Of  his antecedents—artists employing a limited palette—the list is long. Dever might best 

be allied to Agnes Martin, Robert Ryman, early Brice Marden and, to some extent, Giorgio 

Morandi. His work is all his own, but like Martin, the content of  his art reflects an abiding 

interest in Eastern mysticism. A yoga devotee, Dever’s art runs parallel to his yogic practice 

which includes the study of  Sanskrit and chant. His examinations of  color and form dovetail 

pretty seamlessly into the artist’s apprehension of  material nature as described in Samkyha 

philosophy.

“When I paint, I have a sense of  mixing the three gunas (energies): tamas, (or black, 

darkness, matter); satva, (or white, light and the ether sphere); and rajas, (red, the 

energy that binds these qualities and all of  existence).”

Like breaking a long fast, the sudden apprehension of  color was exhilarating for Dever. “Moving 

out of  the grayscale—the possibilities are exponentially larger and more complex.” Monastic at 

one end and exuberant at the other, embedded in Dever’s visual language is a portrait of  that 

glorious optic brain. The rudiments of  vision—here, a sort of  subculture all its own—offer a full 

spectrum of  pictorial restraint, painterly finesse and deep breathing.
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NSIB 3, 2012
oil on canvas, 36 x 36 inches

NSIB 4, 2012
oil on canvas, 36 x 36 inches

NSTW 1, 2012
oil on canvas, 36 x 36 inches

NSTW 2, 2012
oil on burlap, 36 x 36 inches
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NSIBTW 12, 2012
oil on canvas, 36 x 36 inches

NSIBTW 10, 2012
oil on burlap, 36 x 36 inches

NSIBTW 14, 2012
oil on canvas, 36 x 36 inches

NSIBTW 16, 2012
oil on canvas, 36 x 36 inches
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NSTW 6, 2012
oil on burlap, 36 x 36 inches

NSIBTW 13, 2012
oil on burlap, 36 x 36 inches

NSIBTW 9, 2012
oil on burlap, 36 x 36 inches

NSIBTW 21, 2012
oil on canvas, 36 x 36 inches
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NSIBTW 15, 2012
oil on canvas, 36 x 36 inches

NSIBTW 17, 2012
oil on canvas, 36 x 36 inches

NSIBTW 18, 2012
oil on canvas, 36 x 36 inches

NSIBTW 11, 2012
oil on canvas, 36 x 36 inches
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NSTW 19, 2012
oil on canvas, 36 x 36 inches

NSTW 8, 2012
oil on canvas, 36 x 36 inches

NSIBTW 20, 2012
oil on canvas, 36 x 36 inches

NSTW 9, 2012
oil on canvas, 36 x 36 inches
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NSIBTW 22, 2012
oil on canvas, 36 x 36 inches

NSTW 7, 2012
oil on burlap, 36 x 36 inches
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LUC IX, 2010
oil on linen, 36 x 36 inches

TG13ZW, 2011
oil on canvas, 36 x 36 inches
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LUC X, 2012
oil on canvas, 36 x 36 inches

LUC XIX, 2012
oil on burlap, 36 x 36 inches

IBMB 1, 2011
oil on canvas, 36 x 36 inches

LUC XXI, 2010
oil on burlap, 36 x 36 inches
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LUC XIV, 2010
oil on canvas, 36 x 36 inches

Titanium White on Linen 2, 2006
oil on linen, 36 x 36 inches

LUC VI, 2010
oil on linen, 36 x 36 inches

Zinc White on Burlap 3, 2006
oil on burlap, 36 x 36 inches
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C U R R I C U LU M  V I TA E

Eric Dever 
American, born 1962, Los Angeles, California

Education
1988, M.A New York University; 
1984, B.A. California Lutheran College; 
1980, Otis Art Institute

Selected Solo Exhibitions

2015
Clarity, Passion, Dark Inertia, Kimmel Galleries 
New York University, New York

2014
Eric Dever, Berry Campbell Gallery, New York

The Rose Chapel, Kaiser Art Gallery, Molloy 
College, Rockville Centre, New York

2012
Red White and Black, Sara Nightingale Gallery 
Water Mill, New York

2011
Black as White, Sara Nightingale Gallery, Water 
Mill, New York

2009
White Paintings, 2007–9, Sara Nightingale 
Gallery, Shelter Island, New York

2005
Perennial Histories, Sara Nightingale Gallery 
Water Mill, New York

2004
Diamonds and Rust, Centre d’Art et de 

Rencontres, Château d’Escueillens, Saint-Just en 
Bellengard, France

East End Paintings, White Room-Soho House
New York

1998
4 Funerals and 2 Follies, Everything is Everything 
Brooklyn, New York

1997
Le Désert de Retz et Parc Monceau, Nicholas Davies 
Gallery, New York

1995
Coleman Gallery, Albuquerque, New Mexico

1994
La Comédie Humaine, ARC Gallery
Chicago, Illinois

1991
Moments Ephémères, Cloître des Billettes
Paris, France

Meditations, Hudson River Museum, Hastings-
on-Hudson, New York
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1998
Coleman Gallery, Albuquerque, New Mexico

1997
Coleman Gallery, Albuquerque, New Mexico

1996
Coleman Gallery, Albuquerque, New Mexico

1995
Renée Fotouhi Fine Art, New York

1994
Coleman Gallery, Albuquerque, New Mexico

1993
Renée Fotouhi Gallery East, East Hampton
New York

History Painting, Spaces, Cleveland, Ohio

1992
Renée Fotouhi Gallery East, East Hampton
New York

1991
Salon: More Than a Group Show, Art in General 
New York
curated by Holly Block

1990
Out of  Landscape, PS 122, New York

Public Collections

Centre d’Art et de Culture, Château 
d’Escueillens, Aude, France

Francis J. Greenburger Collection, New York

Guild Hall, Center for Visual and Performing 
Arts, East Hampton, New York

Molloy College, Rockville Centre, New York

New York City Department of  Parks and 
Recreation, FishBridge Park, New York

Theater and Film

2014
Eric Dever, NSIBTW9, NSTW7, 2011–12. 
Get on Up, directed by Tate Taylor, Universal 
Pictures.

Eric Dever, TG9ZW, GS3, IBTW8, TG10ZW, 
2010–11. Gone Girl, directed by David Fincher, 
Twentieth Century Fox.

2013
Festival Poetico-Musical Consacre à Jean de la Fontaine, 
Theatre Champetre d’Escueillens, Aude, France

2012
The Painting Plays, including Joe Pintauro 
playwright Cloud Life, painting by Eric Dever, 
Guild Hall, East Hampton, New York

Selected Publications

Metropolitan-Calendar, paintings, New York 
Times, 2 Nov 2014, 11.

Meredith Coleman. “Meet Eric Dever,” Mood of  
Living, New York, 29 July 2014, 1–11 (interview-
blog).

ParisCONCRET. “Doucement: Christine Boiry, 
Eric Dever, Patrick Sauze,” Le Catalogue 2009–
14, Paris, France, June 2014; 67,108.
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Selected Group Exhibitions

2014
Redacted: Connecting Dots Through a Shifting Field, 
Islip Art Museum, East Islip, New York
curated by Janet Goleas

Sag Harbor Whaling and Historical Museum 
Sag Harbor, New York

2013
Poste Concret, ParisCONCRET, Paris, France

Sag Harbor Whaling and Historical Museum, 
Sag Harbor, New York

2012
Sara Nightingale Gallery, Water Mill, New York

Silas Marder Gallery, Bridgehampton
New York

2011
Doucement, ParisCONCRET, Paris, France

Grey Matter, The Painting Center, New York
curated by Matthew Farina and Rachel Wren

The Big Show, Silas Marder Gallery
Bridgehampton, New York

2010
Biennial, Heckscher Museum of  Art
Huntington, New York

Sara Nightingale Gallery, Shelter Island, 
New York

2009
Something About Nothing, Kuhn Fine Arts Gallery, 
Ohio State University, Marion, Ohio

Ken Jones Jr. Fine Art, Easton, Pennsylvania

2008
Sara Nightingale Gallery, Water Mill, New York!

2007
Sleight of  Hand, Grand Valley State University, 
Grand Rapids, Michigan

Amy Simon Fine Art, Westport, Connecticut

2006
Sara Nightingale Gallery, Water Mill, New York

2005
Sara Nightingale Gallery, Water Mill, New York

2004
Mark Borghi Fine Art, Bridgehampton
New York

2003
Gallery 402, New York

2002
Elaine Benson Gallery, Bridgehampton
New York

2001
Gallery 402, New York

2000
Y2-Klay, The Buddy Holly Center
Lubbock, Texas

1999
Sculpture Center, New York
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Karin Lipson. “Shredded, Sliced and Covered 
Up,” Metropolitan-Arts, New York Times, 4 May 
2014, 11.

Sharon Butler. “An Invitation: Redacted at the 
Islip Art Museum,” Two Coats of  Paint, Brooklyn, 
1 May 2014 (blog).

Janet Goleas. “re re re redacted,” Blinnk, East 
Hampton, NY, 27 Apr 2014, 3–4 (blog).

Janet Goleas. ”ex nihilo: red white and black,” 
Blinnk, East Hampton, NY, 11 Nov 2012, 1–6 
(blog).

Rrose. “Dever,” Maquinariadelanube, 12 Sep 2011, 
1–9 (blog).

Eric Dever: Black as White. Minus Space-Log, 
Brooklyn, 25 Aug 2011 (web).

Metropolitan-Calendar, painting, New York Times, 
21 Aug 2011, 13.

Grey Matter, exh. cat., The Painting Center, New 
York, June 2011, 6.

Eric Ernst. Perspectives: Art Review, The 
Southampton Press, Southampton, NY, 13 Jan 
2011, B7.

Julie Karabenick. GEOFORM, inclusion 
of  artwork in an online curatorial project, 
Minneapolis, MN, June 2010.

Eric Dever: White Paintings 2007–9. Minus Space-
Log, Brooklyn, 24 Jun 2009 (web).

Tiffany Jow. “Group Show,” Surface Magazine, 
San Francisco, CA, Jul 2007, 68–76.

Culture Now, “Public Art Installations Map-
No30,” Lower Manhattan Cultural Council, 
New York, Sep 2003.

Lionel Tiger. The Decline of  Males, cover 
illustration, St. Martin’s Press, New York, 1998.

Jeffrey Simpson. “Desert Island,” Architectural 
Digest, New York, Feb 1997, 30. 

Books in Review, “Trust, by Francis Fukayama,” 
painting, Harvard Business Review, Boston, MA, 
Nov/Dec 1995, 46.

Classical Music, “Leftist Leanings: Lucas Foss 
and Leon Fleisher,” drawings, The New Yorker, 25 
Jul 1994, 16.

Art in General, catalogue, New York, 1992.

Artist Lectures

The Rose Chapel, Kaiser Art Gallery, Molloy 
College, Rockville Centre, New York

Brain Food: Eric Dever on the Permanent 
Collection, Parrish Art Museum, Water Mill, 
New York
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The Parrish Art Museum, Water Mill
New York, 2014–15
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New York, 2012–15

Gallery Affiliation
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NSIBTW 12, 2012
oil on canvas
36 x 36
p. 45

NSIBTW 13, 2012
oil on burlap
36 x 36
p. 47

NSIBTW 14, 2012
oil on canvas
36 x 36
p. 45

NSIBTW 15, 2012
oil on canvas
36 x 36
p. 46

NSIBTW 16, 2012
oil on canvas
36 x 36
p. 45

NSIBTW 17, 2012
oil on canvas
36 x 36
p. 46

NSIBTW 18, 2012
oil on canvas
36 x 36
p. 46

NSIBTW 20, 2012
oil on canvas
36 x 36
p. 49

NSIBTW 21, 2012
oil on canvas
36 x 36
Private Collection
p. 47

NSIBTW 22, 2012
oil on canvas
36 x 36
p. 48

NSTW 1, 2012
oil on canvas
36 x 36
Private Collection
p. 43

NSTW 2, 2012
oil on burlap
36 x 36
p. 43

NSTW 6, 2012
oil on burlap
36 x 36
p. 47

NSTW 7, 2012
oil on burlap
36 x 36
Private Collection
p. 48

NSTW 8, 2012
oil on canvas
36 x 36
p. 49

NSTW 9, 2012
oil on canvas
36 x 36
p. 49

NSTW 19, 2012
oil on canvas
36 x 36
Private Collection
p. 49

IBMB 2, 2014
oil on canvas
72 x 72
p. 18
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C H E C K L I S T  O F  WO R K S

Eric Dever (American, born 1962)

Dimensions are in inches; height precedes width

Unless otherwise noted, all works courtesy Berry Campbell Gallery, New York

Titanium White on Linen 2, 2006
oil on linen
36 x 36 inches
p. 54

Zinc White on Burlap 3, 2006
oil on burlap
36 x 36 inches
p. 54

LUC VI, 2010
oil on linen
36 x 36 inches
p. 54

LUC IX, 2010
oil on linen
36 x 36 inches
p. 53

LUC XIV, 2010
oil on canvas
36 x 36 inches
p. 54

LUC XXI, 2010
oil on burlap
36 x 36 inches
p. 52

IBMB 1, 2011
oil on canvas
36 x 36 inches
p. 52

TG13ZW, 2011
oil on canvas
36 x 36 inches
p. 53

LUC X, 2012
oil on canvas
36 x 36 inches
p. 52

LUC XIX, 2012
oil on burlap
36 x 36 inches
p. 52

NSIB 3, 2012
oil on canvas
36 x 36
p. 43

NSIB 4, 2012
oil on canvas
36 x 36
p. 43

NSIBTW 9, 2012
oil on burlap
36 x 36
Private Collection
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NSIBTW 10, 2012
oil on burlap
36 x 36
Private Collection
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NSIBTW 11, 2012
oil on canvas
36 x 36
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NSIBTW 44, 2014
oil on linen
72 x 72
p. 24

NSIBTW 45, 2014
oil on linen
72 x 72
p. 25

NSNRCRMPR 1, 2014
oil on canvas
72 x 72
p. 19

TWZW 27, 2014
oil on canvas
72 x 72
p. 21

TWZW 28, 2014
oil on linen
72 x 72
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IBMB 3, 2015
oil on linen
72 x 72
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NSIBTW 4, 2014
oil on linen
20 x 20
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NSIBTW 22, 2014
oil on linen
72 x 72
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NSIBTW 23, 2014
oil on linen
72 x 72
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NSIBTW 24, 2014
oil on linen
72 x 72
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NSIBTW 25, 2014
oil on linen
72 x 72
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NSIBTW 26, 2014
oil on linen
20 x 20
Private Collection
p. 30

NSIBTW 27, 2014
oil on linen
20 x 20
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NSIBTW 28, 2014
oil on canvas
20 x 20
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oil on linen
20 x 20
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20 x 20
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oil on canvas
20 x 20
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NSIBTW 34, 2014
oil on canvas
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NSIBTW 35, 2014
oil on canvas
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NSIBTW 36, 2014
oil on canvas
72 x 72
Guild Hall, East Hampton
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oil on canvas
72 x 72
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Private Collection
p. 12

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

6564



P H O TO  C R E D I T S

Photographs in this book have been provided by the owners
or custodians of  the work. The following list applies to those
photographs for which a separate credit is due. Individual
photographer names are provided when available. Every effort
has been made to obtain rights from image rights holders.
Any information on unlocated rights holders forwarded to the
museum will be acted upon for future editions.

All photographs by Gary Mamay, unless otherwise noted.

Photo Credit: Kaiser Gallery, Molloy College, Rockville Center, New York, p. 8

© Eric Dever, p. 9

© Joe Pintauro, p. 55

C O L O P H O N

© 2015 Eric Dever 
All images Courtesy of  Berry Campbell Gallery, New York
© 2015 texts by Eric Dever and Janet Goleas

All rights reserved. No part of  the contents of  this book may
be reproduced, stored in a retrieval system, or transmitted in
any form or by any means, electronic, mechanical, photocopying,
recording, or otherwise beyond that copying permitted by
Sections 107 and 108 of  the U.S. Copyright Law and except by
reviewers for the public press, without the written permission
of  Berry Campbell Gallery, New York.

ISBN: 978-0-9963142-1-3
Library of  Congress Control Number: 2015905966

Designed and edited by Michael Pintauro, New York
Produced by Berry Campbell Gallery, New York

6766





MODERN AND CONTEMPORARY ART
530 WEST 24TH STREET      NEW YORK 10011
212.924.2178      BERRYCAMPBELL.COM
INFO@BERRYCAMPBELL.COM




